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1. [bookmark: _Toc233276349]Basic terms and definitions

	Applicant
	An entity applying for grant under the Programme (after the grant has been awarded, this entity becomes the Project Promoter and project leader). 

	Application
	A completed application form for a project under the “Culture” Programme, Outcome 2: “Increased participation in a diverse local arts and culture scene”, along with any attachments, submitted by the Applicant in order to obtain support under the Programme.

	
Audit Authority(AA)
	1. A national public entity, functionally independent of the National Focal Point, the Certifying Authority, the Programme Operator and the auditees, identified in the Memorandum of Understanding and responsible for verifying the effective functioning of the management and control system (Ministry of Finance, Department of Public Fund Audit).

	Project Promoter
	1. A legal entitiy having the responsibility for implementing a project. 

	Certifying Authority (CA)
	A national public entity, functionally independent of the Audit Authority and the Programme Operator, identified in the Memorandum of Understanding and responsible for certifying financial information (Ministry of Development Funds and Regional Policy, Department of Assistance Programmes)

	Cooperation Committee
	A committee established by the Programme Operator, providing advice on Programme preparation and implementation. The Committee is comprised of representatives of the Programme Operator and Programme Partners from the Donor States. The Cooperation Committee is chaired by a representative of the Programme Operator. Representatives of the FMO, the Norwegian Embassy and the National Focal Point are invited to participate as observers.

	Donor Programme Partner (DPP)
	1. A public entity in a Donor State designated by the FMC advising on and contributing to the preparation and/or implementation of a programme: Norwegian Directorate for Cultural Heritage, Arts and Culture Norway (ACN), Icelandic Centre for Research (RANNIS)

	Donor States
	Norway, Iceland, Liechtenstein.

	EEA FM 2021–2028
	European Economic Area Financial Mechanism 2021–2028 also called the EEA fund - a source of funding for the “Culture” Programme

	EEA Financial Mechanism Committee (FMC)
	1. The committee established by the Standing Committee of the EFTA States to manage the EEA Financial Mechanism 
2021-2028 

	Expert Committee
	A panel of experts responsible for the content-related evaluation of applications submitted under the “Culture” Programme. In case of Outcome 2, the Committee consist of the Experts appointed by the Ministry of Culture, Norwegian Directorate for Cultural Heritage Arts andand Culture Norway and RANNIS. 

	Financial Mechanism Office (FMO)
	1. The office assisting the FMC in managing the EEA Financial Mechanism 2021-2028. The FMO, which is administratively a part of the European Free Trade Association, is responsible for the day-to-day implementation of the EEA Financial Mechanism 2021-2028 on behalf of the FMC and serves as a contact point. 

	Guidelines
	The Applicant’s Guidelines: How to apply for funds, containing a collection of rules, basic terms, guidelines and good practices for Applicants.

	National Focal Point (NFP)
	1. A national public entity identified in the Memorandum of Understanding, holding the overall responsibility for reaching the objectives of the EEA Financial Mechanism 2021-2028 and implementing the Memorandum of Understanding.

	Project
	1. An economically indivisible series of works fulfilling a precise technical function and with clearly identifiable aims related to the programme under which it falls. A project may include one or more sub-projects. 

	Project grant
	1. Grant awarded by a Programme Operator to a Project Promoter to implement a project.

	Project leader/Project Promoter 
	1. Legal person having the responsibility for initiating, preparing and implementing a project. See also: the Applicant.

	Project Partner
	Project must be implemented in multi – stakeholder approach meaning the Project promoter finds an entity from:
- the Donor States (Norway, Iceland, Liechtenstein). It is obligatory to have a Project Partner in Outcome 2 of the “Culture” Programme. 
-Poland. It is not obligatory to have a Project Partner from Poland. 
- Other EEA Beneficiary States and Ukraine - it is not obligatory to have a Project Partner neither from other EEA  Beneficiary States nor Ukraine. 
At the application stage, a letter of intent is sufficient.


	Programme
	“Culture” Programme implemented in the framework of European Economic Area Financial Mechanism 2021–2028 and Norwegian Financial Mechanism

	Programme Operator (PO)
	1. Polish Ministry of Culture and National Heritage

	Selection Committee
	The Selection Committee for Outcome 2 “Increased participation in a diverse local arts and culture scene” of Culture Programme, verifies the ranking list and prepares the recommendations for the Minister of Culture and National Heritage regarding the list of projects recommended for granting. 

	Business days
	Days from Monday to Friday, excluding non-working days within the meaning of the Non-Working Days Act of 18 January 1951 (Journal of Laws 2025, item 296).






2. [bookmark: _Toc233276350]Introduction
The accession of Poland to the European Union has made it possible to increase the participation of Polish artists and professionals in the creation of a common European cultural space, but it has also broadened the possibilities for obtaining funding for this sector from the European funds.
Besides the European Union funds, support for culture is also provided under the European Economic Area Financial Mechanism and the Norwegian Financial Mechanism. The presence of these financial mechanisms in Poland, under the three previous editions, has confirmed the importance of the funds allocated for the purpose of protecting Polish cultural heritage,developing cultural cooperation between Poland, Norway, Iceland, and Liechtenstein and promoting the culture of these countries.
We provide this publication: Applicant’s Guideline: How to Apply for Grants for the “Culture” Programme, Outcome 2: “Increased participation in a diverse local arts and culture scene”, 
as guidelines to the “Culture” Programme which is supporting projects from the area of culture under the fourth edition of the EEA funds in Poland. The Guideline contains important information concerning the preparation of application documentation and is addressed to Applicants from Poland and Partners from Poland, Norway, Iceland, and Liechtenstein.

3. [bookmark: _Toc233276351]General information on the Financial Mechanisms
On 12 September 2024, Iceland, Liechtenstein, and Norway reached an agreement with the EU concerning the 4th edition of the EEA Financial Mechanism (2021–2028) by signing Protocol 38d to the EEA Agreement. Norway also signed an agreement with the EU concerning the Norwegian Financial Mechanism for the years 2021–2028. The recipients of the new edition of the Norwegian and EEA Funds (2021–2028) are 15 EU Member States – i.e. the 13 states that joined the single market in 2004, 2007, and 2013, Greece, and Portugal.
Poland signed the Memoranda of Understanding concerning the 4th edition of the Norwegian and EEA Funds (2021–2028) on 23 April 2025 receiving EUR 925 million which makes Poland, just like in the previous years, the largest beneficiary of the funds.
At present, financial support under the EEA Financial Mechanism is available in the following priority areas:
· eight programmes to be managed by Polish public institutions (Programme Operators) as well as technical assistance and the Bilateral Cooperation Fund. A total of over PLN 3.3 billion (€772 million) will be allocated to the following programs:
· Applied Research and Innovation (managed by the National Centre for Research and Development) – approximately PLN 343 million (€80 million),
· Basic Research (National Science Centre) – approximately PLN 257 million (€60 million),
· Local Development (Ministry of Development Funds and Regional Policy) – approximately PLN 720 million (€168 million),
· Green Entrepreneurship and Innovation (Polish Agency for Development and Entrepreneurship) – approximately PLN 236 million (€55 million),
· Justice (Ministry of Justice) – approximately PLN 257 million 
(€60 million),
· Home Affairs (Ministry of Interior and Administration) – approximately PLN 300 million (€70 million),
· Green Transition (Ministry of Climate and Environment) – approximately PLN 685 million (EUR 160 million),
· Culture (Ministry of Culture and National Heritage) – approximately PLN 385 million (EUR 90 million),
· technical assistance and the Bilateral Cooperation Fund – approximately PLN 124 million (EUR 29 million).
· Civil Society Fund for NGOs, to be managed by Batory Foundation – approximately PLN 358 million (EUR 83.5 million),
· smaller projects, such as the Fund for Social Dialogue and Decent Work, the Fund for Capacity Building and Cooperation with International Partner Organizations and Institutions, and the remaining amount for management costs.

[bookmark: _Toc233276352]3.1 The EEA and Norwegian Financial Mechanisms and culture
The EEA and Norwegian Financial Mechanisms is – besides structural funds – the most important instrument for supporting international culture cooperation in Poland.
The primary objective of the Financial Mechanisms is to contribute to reduction of economic and social disparities within the EEA area and to strengthen bilateral relations between Donor States and the Beneficiary State.
Over 90 million € will be allocated to culture from EEA and Norway Grants 2021 – 2028, from the Polish State budget another 16 million € will be allocated making it over 106 million € in total. 
[bookmark: _Toc233276353]3.2 Institutional system
The following institutions participate in the Programme management and implementation system:
 
	Programme Operator
	Ministry of Culture and National Heritage (Poland)
Department of European Affairs and Funds
Financial Department
Office of the Director General
Internal Audit and Control Bureau
HR and Training Office

	National Focal Point
	Ministry of  Development Funds and Regional Policy (Poland)
Department of Assistance Programmes

	Certifying Authority
	Ministry of Development Funds and Regional Policy (Poland)
Department of Assistance Programmes                                                                                                        
(Monitoring Division)

	Audit Authority
	Ministry of Finance (Poland)
Department of Public Fund Audit


 
[bookmark: _Toc233276354]3.3 General information on the Programme and Outcome 2
Based on the Memorandum of Understanding on the Implementation of the EEA Financial Mechanism 2021–2028 between the Iceland, the Principality of Liechtenstein, the Kingdom of Norway and the Republic of Poland, the “Culture” Programme was established (hereinafter referred to as “Programme”).
The main objective of the Programme is increased participation, sustainability and diversity in arts, culture and cultural heritage. 
The main objective of Outcome  2 “Increased participation in a diverse local arts and culture scene” is promoting artistic freedom, inclusion, and participation in culture, with emphasis on supporting vulnerable and underrepresented groups as well as the strengthening of bilateral relations between Poland and Donor States. 
The Programme, in the part regarding the Outcome 2, will provide possibilities of implementation of artistic projects within the following areas: music, performing arts, visual arts (including film festivals and excluding film production and distribution), creative industries (excluding computer game production), literature (excluding book publishing), cultural and artistic education, cultural heritage (soft projects only[footnoteRef:3]) and other activities contributing to the objectives of the Programme. Implementation of artistic projects under the Outcome 2 will allow for the organisation of cultural events and the production of new content. [3:  Capacity building, ensuring local participation, partnership, developing cultural and educational offer, safeguarding traditional crafts and knowledge.] 

All projects carried out under this Outcome will be implemented in cooperation between entities from Poland and Donor States. The cooperation element encompasses primarily coproduction but also the exchange of knowledge as well as training of the staff in the field of culture and cultural heritage, entrepreneurship and culture and creative industries.
Projects shall contribute to the main objective of Outcome 2 by promoting artistic freedom, inclusion, and participation in culture, with emphasis on supporting vulnerable 
and underrepresented groups. The approach is based on international cooperation, strengthening – among others - the independent cultural sector, and building competencies among artists and cultural professionals. 
Each project will be implemented in partnership (obligatory requirement) with entities from Norway, Iceland or Liechtenstein. In each project, apart from partners from the Donor States, Polish entities, entities from other EEA Beneficiary States and Ukraine couldparticipate 
(as Partners of the project). 
Within Outcome 2, no less than €100 000 and no more than €500 000 per project will be granted. The exchange rate for PLN/EUR will be provided in the text call. The duration of the project will be maximum 36 months. There is no minimum duration of a project. Projects will be selected through three open calls for applications. The Outcome 2 will be implemented by the Programme Operator, in partnership with the Arts and Culture Norway and Icelandic Center for Research (RANNÍS).

[bookmark: _Toc233276355]3.4 Programme financing
The total allocation of the “Culture” Programme is EUR 106 482 353, of which 
EUR 21 296 470,59 is allocated to Outcome 2 “Increased participation in a diverse local arts and culture scene” (EUR 18 102 000,00 of this amount comes from the EEA Financial Mechanism and EUR 3 194 470,59 is provided by the Polish Government as own contribution at the Programme level).
Three pre-defined projects were agreed to be implemented at the Programme level.
The allocation for call for proposals projects in Outcome 2 is as follows:
· first call: 		EUR 3 500 000,00,
· second call: 	EUR 7 796 471,00,
· third call:		EUR 5 000 000,00.

[bookmark: _Toc233276356]3.5 Programme Partners
Arts and Culture Norway and RANNÍS (Icelandic Center for Research) are the Partners of the “Culture” Programme for Outcome 2: “Increased participation in a diverse local arts and culture scene” and support the Polish Ministry of Culture and National Heritage, as the Programme Operator, in the implementation of the Programme.
Arts and Culture Norway promotes the Programme in the Norwegian cultural sector through seminars and workshops, by publishing information on calls for application and by providing counselling to Norwegian entities active in the area of culture. Any interested parties may contact the Arts and Culture Norway to receive support in finding a Partner. The Norwegian Directorate for Cultural Heritage supports the Arts and Culture Norway in tasks related to cultural heritage.
The Icelandic Centre for Research (RANNIS) administers competitive funds in the fields of research, innovation, education and culture, as well as strategic research programmes. RANNÍS oversees the main competitive funds in the fields of research and innovation, education and culture in Iceland, as well as EU cooperation programmes and Nordic programmes that provide grants for collaborative projects, study, and training.
The activities of the Arts and Culture Norway and RANNÍS related to the Programme are carried out in close cooperation with the Programme Operator. Their representatives hold regular Cooperation Committee meetings.

[bookmark: _Toc233276357]3.6 The cultural sector in Norway
Financing and cultural policy in Norway
Art and culture are regarded as important to democracy, freedom of expression and social participation in Norway. Norwegian cultural policy is based on artistic freedom, professional integrity, voluntarism and broad public access to culture. A vibrant cultural sector and an active civil society are seen as prerequisites for an educated and enlightened public, and therefore as long‑term investments in democracy.
These principles were set out in The Power of Culture – Cultural Policy for the Future and continue to shape policy in the mid-2020s.
Norway is a geographically large and sparsely populated country with around 5.5 million inhabitants in 2026. Public funding for culture is substantial. In the national budget for 2025, about NOK 25.8 billion, or roughly 0.8 per cent of the total state budget, was allocated to culture.
According to Statistics Norway, around 3 per cent of the workforce is employed in the cultural and creative sectors. Oslo is the dominant labour market, followed by Bergen and Trondheim. The sector includes many freelancers and project-based workers alongside publicly funded institutions.
Regional cultural policy aims to ensure that arts and culture are accessible across the country, regardless of where people live. County authorities play a key role in this work, in cooperation with municipalities, institutions and the independent arts sector. Regional structures include music resource centres, regional film centres, art centres, museums, performing arts organisations and actors in the cultural and creative industries.
Municipalities are equally important because they are closest to citizens and are responsible for much of the local cultural infrastructure, including libraries, municipal schools of music and performing arts, cultural centres, festivals and other community venues.
Arts and Culture Norway
Arts and Culture Norway (Kulturdirektoratet) is the main governmental body responsible for implementing national cultural policy. It advises the Ministry of Culture and Equality and administers a wide range of grant schemes for arts and culture.
The ACN manages the Norwegian Cultural Fund and several other funding schemes, distributing roughly 10 per cent of the national cultural budget across performing arts, music, literature, visual arts, museums, cultural heritage and cross-sector initiatives.
The arm’s length principle remains central to Norwegian cultural governance. Artistic decisions are made by independent expert committees appointed for limited terms, helping to safeguard artistic freedom and limit political interference.
The ACN also works to broaden participation and diversity in the cultural sector, with particular attention to visible minorities, people with disabilities, the Sámi population and members of Norway’s national minorities.
In addition, Arts and Culture Norway serves as a national contact point for several international cooperation schemes and provides guidance and partner matching for Norwegian organisations participating in the EEA and Norway Grants and Creative Europe.
Current tendencies in the arts sector
Norway has a diverse, active and decentralised cultural scene. By 2024–2025, audience numbers had largely stabilised and in several fields exceeded pre-pandemic levels. Attendance is growing in performing arts institutions, music venues and festivals, including outside the largest cities.
In music, collaboration across genres, formats and technologies is increasingly common. Live performance, digital production and interdisciplinary practice often overlap, while audience development, digital distribution and artists’ working conditions remain key concerns.
In the performing arts, the boundaries between theatre, dance and performance art continue to blur. There is stronger emphasis on visuality, social engagement and political themes, and greater cultural diversity has brought new perspectives, narratives and aesthetics. Established institutions increasingly collaborate with independent artists and smaller companies.
In the visual arts, climate concerns, artificial intelligence, digitalisation and new media are shaping artistic practice and debates about authorship. Artists and institutions are also seeking new platforms, partnerships and international collaborations.
Festival activity has expanded further across the country. Festivals are increasingly seen as important cultural meeting points that support local identity, participation and regional development.
Museums, libraries and children’s access to culture
Norwegian museums form a nationwide network devoted to preserving, interpreting and sharing cultural heritage. As of 2025, around 60–70 consolidated museums receive regular funding from the Ministry of Culture and Equality, in addition to approximately 40 museums funded by municipalities, universities or other bodies. Many museums also function as public arenas for debate, learning and cultural participation.
Public libraries remain core institutions in local communities. All municipalities are legally required to provide a public library, which must offer access to books and information and serve as an arena for public debate. Physical lending remains high, especially among children, while digital reading and online news consumption continue to grow. National strategies for 2024–2030 aim to strengthen reading among children and young people, including through investment in school libraries and print literature.
The Cultural Schoolbag (Den kulturelle skolesekken – DKS), established in 2001, is one of the most important instruments of Norwegian cultural policy. It ensures that all children and young people encounter professional art and culture throughout their schooling. The programme is coordinated nationally by Kulturtanken in cooperation with ministries, counties and municipalities, and contributes both to equal access to culture and to professional opportunities for artists and cultural workers.

[bookmark: _Toc233276358]3.7 The cultural sector on Iceland
Iceland covers 103.000 km2  and it is the second largest island in Europe, a geologically young land at 16 to 18 million years old, Inhabitants are around 400 000. 2/3rd living in the capital area of Reykjavík and in towns and villages scattered around the coastline.

Iceland is a parliamentary representative democratic republic, whereby the president is the head of state, while the prime minister of Iceland serves as the head of government in a multi-party system. Government spending on culture has a budget around 97M€,  Cultural artists and staff represent around 13 000 people.

RANNIS - the Icelandic Centre for research

RANNIS is the national contact point for the Polish EEA Grants Programme. Appointed by the Government to implement the Programme in Iceland. RANNIS is financed by ministries and various European programmes.  RANNIS manages four national cultural funds the biggest one being the Artist salary fund with a budget of 7M€. 

Allocations from cultural funds provide funding for a variety of projects and activities within the performing arts, visual arts, music, literature, archives, museums and more. The principle of “arms length distance” is applied when selecting projects and allocations from the state funds. All projects are selected by independent representatives from the art and culture sectors, who are chosen from the relevant sector and appointed by the Ministry to serve in expert committees within their field of expertise (1 to 3 years).

The EEA Grants Team in Iceland can assist in partner matching and provide guidance to the art and cultural sector in Iceland, that are interested in taking part in projects.  

Tendencies in Icelandic art and culture sector 

Music schools are around 77 in Iceland one (two in every community). Those institutions have fostered our famous musicians, e.g.:  Björk, Vikingur Heiðar Ólafsson, classical pianist, Laufey the singer, the bands: Kaelo, Sigurros, Of Monsters and Men. The Music fund is divided into funding categories: for composers, music events, recording and music-export. 

Museums
46 museums are scattered across Iceland. Together, they have formed a network aimed at protecting and managing the Icelandic cultural heritage https://safnarad.is/vidurkennd-sofn/listi-yfir-vidurkennd-sofn/. The network comprises about 46 consolidated museums which are funded by the Ministry of Culture. Museums are important meeting places and they often function as cultural centres. Thingvellir the ancient parliament site since 930 is listed as a UNESCO World Heritage Site along with Vatnajökull national park. 

Libraries 
The reading level in Iceland has ranked among the highest for many years, which is confirmed by European and global ranking lists. There are over 300 libraries in Iceland mostly funded by the municipalities and serve their communities well. 

The Children’s Cultural Fund
Was founded in 2018 with a budget of 700.000€ and aims enlarge the audience of children taking part in cultural events  by involving them in projects all around the country big and small.  
[bookmark: _Toc233276359]3.8 The cultural sector in Liechtenstein
The Principality of Liechtenstein is located in the heart of Europe’s alpine region and is home to around 40,000 inhabitants. Covering an area of 160km², it is the fourth-smallest state in Europe and the sixth-smallest in the world. Yet, despite its compact size, the Principality of Liechtenstein offers everything you could wish for: mighty mountain landscapes, a vibrant cultural scene, charming villages and plenty of opportunities for entrepreneurs.[footnoteRef:4] [4:  https://www.liechtenstein.li/en ] 

Culture
The focus of cultural policy is on researching, preserving, developing, and communicating Liechtenstein's cultural heritage. Preserving cultural assets and safeguarding archaeological artefacts, which are an essential part of Liechtenstein's national consciousness and identity, archiving historically relevant documents, and promoting cultural activities are key aspects of cultural policy. Alongside individuals and associations engaged in culture and the arts, public foundations have a significant impact on Liechtenstein's understanding of its culture: the Liechtenstein National Museum, Kunstmuseum Liechtenstein (Liechtenstein Museum of Fine Arts), the National Library of Liechtenstein, and the Liechtenstein Cultural Foundation.[footnoteRef:5] [5:  https://regierung.li/ministerium/16667/ministry-of-foreign-affairs-environment-and-culture/contents ] 

EEA Grants coordinator in the area of culture – Liechtenstein
The central point of contact for the implementation of the EEA Grants cultural programs in Liechtenstein is located in the Office of Cultural Affairs, within the role of a EEA Grants coordinator in the area of culture.
The EEA Grants coordinator in the area of culture – Liechtenstein can assist in partner matching and provide guidance to the art and cultural sector in Liechtenstein interested in taking part in projects. For example, efforts are made in facilitating communication and networking between the Beneficiary States and potential partners from Liechtenstein (particularly artists and cultural professionals, as well as cultural institutions, but also, for example, universities).

4. [bookmark: _Toc233276360]Conditions for receiving a grant
[bookmark: _Toc233276361]4.1 Who can apply?
Only the following Polish entities are eligible to apply for funds under the open call for proposal:
· public cultural institutions;
· local government units on behalf of local government-run cultural institutions[footnoteRef:6], [6:  Example: City of ….is applying for grant on behalf of the Museum of … (municipality institution). Although the funds will be addressed to the local cultural institutions, the application is submitted by the City and the project is running by the City (that often has a bigger potential and capacity than single cultural institution)] 

· art schools and art universities;
· non-governmental organisations operating in the cultural sector[footnoteRef:7]; [7: Whether a given non-governmental organisation is active in the cultural sector will be verified based on the provisions of its statutes or National Court Register, which must mention cultural activities for this condition to be met.] 

· small and medium sized enterprises (SMEs) operating in the cultural sector[footnoteRef:8]. [8:  SMEs as defined in Annex I to Comission Regulation (EU) No 651/2014 of June 2014 declaring certain categories of aid compatible with the internal market in application of Articles 107 and 108 of the Treaty. The operation of an SME in the cultural sector will be verified on the basis of the Polish Classification of Activities: section 90 - Creative activities and activities related to the staging of artistic performances and section 91 - Activities of libraries, archives, museums and other cultural activities. ] 


IMPORTANT: Each project must have partnership-based cooperation between Polish Applicant and minimum one entity from the Donor States.


IMPORTANT: Only Polish entities may apply for funds under the Programme.

[bookmark: _Toc233276362]4.2 Project partnership – what should be taken into consideration
Projects under the Outcome 2 of the “Culture” Programme must be submitted in partnership with at least one entity from the Donor States (obligatory requirement). Other institutions from Poland, other Beneficiary States and Ukraine may also participate in a project as Partners. 
The objective of partnership projects is to establish and/or enhance cultural cooperation, including the areas of cultural heritage management and cultural entrepreneurship, between Poland and Norway, Iceland, and Liechtenstein. The exchange of experiences, good practices, and knowledge will contribute to increased competence and enhanced skills of specialists in the sector of culture and cultural heritage and the cultural and creative sectors.
For each approved project, a project contract will be concluded between the Programme Operator and the Project Promoter. In partnership projects, the lead partner will act as the Project Promoter and will be responsible for the project. Project partners will implement their assigned tasks under a partnership agreement and may declare eligible project expenditures in accordance with the applicable rules.
In a partnership project, the content-related and financial involvement of the Project promoter and each Partner is crucial. When selecting Partners for a project, it is a good idea to pay attention to such aspects as:
· the relevance of a potential Partner’s activity with the project’s objectives;
· the declared content and any financial contribution of a potential Partner into the project;
· the experience, the substantive potential and the institutional potential of a future Partner in the implementation of similar projects.
All project participants – the project promoter and the project partners – should be involved in the planning and implementation the project.  The partnership should be based on clearly defined roles, responsibilities and tasks  to ensure participation of each party and to avoid purely formal or symbolic involvement.
The key to the success of a partnership project is a common understanding of the objectives and the Partners’ willingness to achieve them, good planning of work when preparing the application form, a clear division of roles and good communication, including direct contact.
It is worth paying attention to potential differences in the Partners’ work culture, any specific features in the functioning of institutions from the Donor States, and their financial reporting systems, including cash flows, settlement of expenditure, etc. 
A project Partner must meet the following conditions:
1)  A Partner from the Donor States:
· its participation in the project is justified;
· it does not generate any profit on participation in the project. See 5.4 for information on revenue on tickets, rental etc. 
Project partners may come from the Donor States (mandatory) and from other Beneficiary States and Ukraine (optional). 
The project partner from the Donor States may be any entity, public or private, commercial 
or non-commercial and non-governmental organization, established as legal person 
in one of the Donor States, whose main activity concerns the cultural and creative sectors as defined in Regulation (EU) No 2021/818 establishing the Creative Europe Programme 
and natural persons who are legal residents in Liechtenstein.
In case of a natural person, be sure to describe the person’s relation with the cultural field and capacity for taking part in a bilateral project. 
2) A partner from Poland:
· its participation in the project is justified;
· it does not generate any profits on participation in the project;
· belongs to one of the following groups of entities:
· public cultural institution,
· local government unit on behalf of local government – run cultural institution,
· art school and university,
· non-governmental organization operating in the cultural sector,
· private company operating in the cultural sector established as a legal person in Poland. 
When submitting an application, Partners are required to sign a letter of intent. In the letter of intent the budget is tentative and subject to change but it is strongly recommended  that  all entities involved in the project work together on a revised version of budget. The Applicant is required to submit  the partnership agreement to the Programme Operator after the project is selected to be co-financed but before the project contract is signed. Templates for a letter of intent are available on the Programme website included in the annexes to the call. 
TheApplicant, in cooperation with the Partner, shall prepare  a detailed project budget, bearing in mind the correct estimation of any costs involved and taking into account any differences in the prices of goods and services in Poland and in the Donor States. The budget form is included in the annexes for the call. 
Applicants should also take into account differences in legal systems, financial procedures, tax rules and cost levels in the countries where Partners are established.

IMPORTANT: The project must be completed within 36 months but no later than 30 April 2031

[bookmark: _Hlk233192658]IMPORTANT: At the application stage the Project Promoter  and the  project Partner(s) must sign a letter of intent.

IMPORTANT: The budget should be prepared jointly with all Partners. Applicants are strongly advised to consult Partners on planned costs, local price levels and applicable financial procedures before submitting the application.

IMPORTANT: A partnership agreement must be drawn up in accordance with Article 7.10 of the Regulations on the Implementation of the EEA FM 2021–2028 after the project is approved. A template of partnership agreement is included in the annexes for the call. 
[bookmark: _Toc233276363]4.3 Thematic areas
Submitted projects must fall within the following thematic areas:	
· music; 
· performing arts;
· visual arts (including film festivals and excluding film production and distribution); 
· creative industries (excluding computer game production);
· literature (excluding book publishing) including book translations but only as a part of the project;
· cultural and artistic education;
· cultural heritage (soft projects only);
· other activities contributing to the objectives of the Programme.
[bookmark: _Toc233276364]4.4 Project types
The following types of projects may be implemented under the Call:
· organisation of exhibitions, performances, concerts, festivals (including film festivals) and other artistic events;
· supporting cooperation and exchanges of artists within the sectors listed in the thematic areas; 
· supporting cooperation on projects concerning cultural and artistic education;
· collaboration between experts in the field of museums and cultural heritage including innovative conservation solutions and techniques;
· projects concerning the protection, promotion and preservation of intangible cultural heritage, 
· supporting the development of literature, including translation projects as a part of a project[footnoteRef:9] (publishing of books is excluded), [9:  As a part of a project means the main purpose of a project cannot be translation activity. ] 

· others, in line with the objectives of the Programme. 

IMPORTANT: It is possible to combine activity types within one project.

NOTE: Funding under the State aid scheme based on Article 53 of Commission Regulation (EU) No 651/2014, Section 11 - Aid for culture and heritage conservation,  does not cover press and magazines, whether published in printed or electronic form, or activities which, despite having a cultural element, are mainly commercial in nature, such as fashion, design and video games. Such activities may be supported only under the de minimis aid regime, provided that all applicable de minimis conditions are met.
Aid for audiovisual works, including production aid, pre-production aid and distribution aid, is not covered.
 See further information on State Aid page (section 5.5 page 22)

[bookmark: _Toc233276365]4.5 Project grant rate and co- financing
The basic project grant rate under the Programme is up to 85% of the eligible costs of a project (taking under consideration state aid rules). Thus, the Applicant and/or the Partners are obliged to provide their own contribution in the amount of at least 15% of the eligible costs of a project and to use their own funds to cover any ineligible costs and any costs resulting from exchange rate differences. The Partners are encouraged to contribute in own contribution, but it is not a requirement.
In case of non-governmental organisations, the maximum project grant rate is 95%. Own contribution is 5% of the eligible costs of a project. In case of NGO the in-kind contribution in the form of voluntary work may constitute up to 50% of own contribution.
The value of volunteer work in a given project is calculated based on the: 
a) for entities operated in Poland: unit rate (1 hour of a volunteer’s work), equalling 1/168 of the minimum wage, i.e. 1/168 * PLN 4 806 PLN= PLN 28,60 PLN per 
1 hour of a volunteer’s work. The unit rate is constant and is not a subject of change. 
b) for entities operated in Donor States, other Beneficiary States and Ukraine: equalling 1/168 of minimum wage per hour in the country.  If this is not applicable the exact and justified  amount is discussed between the Applicant and the Partner and is included in the partnership agreement.
In case of a project control, any necessary documents must be made available that confirm the provision of given work by a volunteer, e.g. an agreement with the volunteer, 
a working time sheet.
The minimum grant amount for individual project is the equivalent of EUR 100 000 and the maximum grant is the equivalent of EUR 500 000. The exchange rate PLN/EUR is in the call text.
Own contribution may also be provided by Project Partners. Voluntary work may be treated as own contribution only in the case of non-governmental organisations.

5. [bookmark: _Toc233276366]Detailed rules concerning project grant
[bookmark: _Toc233276367]5.1 Project budget
Only the eligible costs of a project can be covered by grant and required co-financing. The Applicant submits a planned project budget in EUR and PLN as an attachment to the application form. The inclusion of expenditure in the form provided by the Programme Operator does not mean that it will be considered eligible expenditure.
When devising the project budget, the Applicant (Leader) should cooperate closely with all Partner institutions, bearing in mind the potential risk of increasing prices and the risk of a change in exchange rates in Poland and the Donor States, which may occur during the implementation of the project. 
When planning the budget, Applicants should take into account possible differences in price levels, especially for activities implemented in Donor States.
The budget should be discussed and agreed with Project Partners before submission.

IMPORTANT: If the total costs of project implementation increase (i.e. as a result of an underestimation of the Project costs, a change in the currency exchange rates or an increase in prices), the Project Promoter will be obliged to cover them from own funds.

[bookmark: _Toc233276368]5.2 Budget categories
A project budget is comprised of the following categories:
1) Indirect costs
These are all eligible costs that cannot be directly attributed to the project. They may not include any direct eligible costs. Indirect costs shall represent a fair apportionment of the overall overheads of the Project Promoter and/or project partner(s). Beneficiaries and project partners calculate indirect costs as 5 % of eligible direct  project costs, in which case the Programme Operator shall not be required to perform a calculation to determine the applicable rate.

Indirect costs  include:
1. costs of remuneration of persons not directly involved in the  implementation of the project, including salaries, social security contributions and other mandatory costs 
included in the remuneration[footnoteRef:10]; [10:  E.g. cleaning staff.] 

1. costs of materials and services necessary to operate the project[footnoteRef:11]; [11:  Cost of phone calls, cost of paper used in office, cost of office electricity] 

1. financial fees (notary fees, bank fees for account opening and account administration);
1. office space rental costs or rent costs for rooms and offices allocated to the project.

2) Direct costs – costs of substantive project activities:
1. costs of materials and services related to the organization and management of events within the project;
1. costs of publications, research and analysis;
1. costs of remuneration for artists, experts and people directly involved in the in the implementation of the project, including salaries, social security contributions and other mandatory costs included in the remuneration;
1. volunteering – may constitute up to 50% of own contribution (for NGOs only);
1. travel, accommodation and food costs for people participating directly in the 
project;
1. license fees;
1. costs of project information and promotion;
1. audits,
1. VAT to the extent it is not possible to deduct or claim VAT refund (even potentially)[footnoteRef:12]. [12:  The eligibility of VAT will be assessed on the basis of the Applicant’s and Partner’s declarations..] 


3) Management costs include:

· remuneration of people directly involved in the implementation of the project, including salaries, social security contributions and other mandatory costs included in the remuneration (direct costs),
· [bookmark: _GoBack]travel, accommodation and food costs of people directly involved in the 
implementation of the project (direct costs).
The amount of management costs cannot exceed 8% of total value of project – the 
management cost above this ceiling is regarded as ineligible.

a) The following expenditure are ineligible under the Programme:
1. debt interest, debt service and late payment fees;
1. financial transaction fees and other purely financial costs, except costs related to accounts required by the FMC, the National Focal Point or applicable law and the costs of financial services imposed by the project contract;
1. provisions for losses or potential future liabilities;
1. losses caused by exchange rate differences;
1. VAT to the extent it is possible to deduct or claim VAT refund (even potentially);
1. costs covered by other sources;
1. fines, penalties and legal costs, except for proceedings that are integral and necessary to achieving the project results; and
1. unnecessary or imprudent expenditure;
1. cost of purchasing land and real estate;
1. costs of construction works, conservation and restoration works requiring administrative and/or conservation agreements and permits;
1. purchase of equipment;
· depreciation;
· purchase of musical instruments;
· scholarships, penalties and prizes constituting material (material or financial) recognition awarded for special achievements, winning 
a competition or as recognition.

	NOTE: Staff costs of persons employed by the Applicant or Project Partner and directly involved in the project should be included under direct costs (category B)[footnoteRef:13]. Costs of materials and services directly related to the project should be presented separately and assigned to the budget category in accordance with the budget template (category B1 in the budget)[footnoteRef:14]. Cost of legal services outsourced are in the lump sum of 5% indirect costs[footnoteRef:15].  [13:  In the case e.g a lawyer is employed directly by the Project Promoter and is carring out assigments diretly related to the project, the cost is eligible in the propotion of the time for the project to the total time spent to emploer (Project Promoter).]  [14:  E.g. pencils bought as a part of an exhibition are assigned to category B1 of the budget; pencils bought for the office are in the lump sum 5% indirect costs.]  [15:  In case Project Promoter or Partner is not sure about categorisation of a buget cost, it is recommended to refer to FAQ section of website or sumbit a query in accordance with Contact for queries section in the call text.] 



[bookmark: _Toc233276369]5.3 Eligibility period
The starting date of expenditure eligibility is the date on which grant is awarded to a project 
(i.e. on which the Minister of Culture and National Heritage signs a decision on awarding a grant to the project).
The detailed framework for expenditure eligibility for particular projects will be specified individually in the project contract concluded between the Project Promoter and the Programme Operator. The project duration shall not be longer than 36 months. The final date of expenditure eligibility shall not be later than 30 April 2031.
Before signing a Project Contract, the Programme Operator will re-verify the costs in terms of their eligibility, which may affect the amount of the grant awarded, including a reduction of that amount.

IMPORTANT: The start date of the project cannot be earlier than the date of the positive decision of the Minister of Culture and National Heritage on the financing of the project. The final date of eligibility of expenditure cannot go beyond 30 April 2031.

IMPORTANT: If the project starts after the date of the positive decision of the minister responsible for culture and national heritage on funding of the project and before the date of signing the project contract with the Programme Operator, the Applicant commits their own funds for the project implementation, which shall be reimbursed after the project contract is signed.

[bookmark: _Toc233276370]5.4 Revenue within the project
Projects may generate revenue which is derived from e.g. the sale of admission tickets, fees for workshops, publications, advertisement space, revenue from rental and lease of assets. The revenue should be estimated at the application stage and deducted from the grant amount. Revenue will be used to support the implementation of the project objectives. 
If, during project implementation, the project generates revenues higher than those calculated in the application, the Project Promoter must inform the Programme Operator. The Programme Operator may decide to replace a part of the grant with increased revenue or, at the request of the Project Promoter, decide to use the funds from the increased revenue for additional activities in the project.

[bookmark: _Toc233276371]5.5 State Aid 
In accordance with Article 5 of Protocol 38d to the Agreement on the European Economic Area, the State Aid rules must be complied with when implementing the EEA Financial Mechanism 2021–2028. The provisions of Article 8.17 of the Regulations on the Implementation of the European Economic Area (EEA) Financial Mechanism for the years 2021–2028 stipulate that any public support provided under the EEA Financial Mechanism 2021–2028 shall comply in procedural and substantive terms with the State Aid rules applicable at the time of granting the aid.
Any provided support must be verified for the fulfilment of all the following conditions for State Aid:
· the support is provided by the state or from state funds,
· the entrepreneur obtains benefits on conditions more favourable than market conditions,
· the aid is selective in character (addressed to specific entrepreneur(s) or the production of specific goods),
· distorts or threatens to distort competition and affects trade between EU Member States.
Each Applicant is obliged to fill in a State Aid test appropriate for the project type:
a. concerning operating costs related to culture and cultural infrastructure – these costs include all types of eligible expenses (costs of substantive activities and indirect costs) specified in the “Call text” in point Eligible expenses and forms of grants and Annex 17 to the “Call text”, with the exception of costs incurred in connection with the creation, editing, production, distribution, digitization and publication of musical and literary works, including translations, publication of journals and magazines and the creation of products of the creative sectors;
b. concerning the creation, editing, production, distribution, digitalisation, and publication of music and literary works, including translations, and the publication of journals and magazines;
c. concerning the development of the creative sectors.
In case of test result equal or greater than zero, Applicants are required to complete:
· EEA operating aid calculation form.
· Information form provided when applying for aid other than aid in agriculture or fisheries, de minimis aid or de minimis aid in agriculture or fisheries (for point a and point b -  – in the case of the creation, editing, production, distribution, digitalisation and publication of music and literary works, including translation).
· Information form  provided when applying for de minimis aid (for point b – in the case of the publication of journals and magazines and for point c).
Support will be granted under the Programme taking into account the conditions for the admissibility of State Aid, as set out in the provisions of:
· EU law (Commission Regulation (EU) No 651/2014 of 17 June 2014 declaring certain categories of aid compatible with the internal market in application of Articles 107 and 108 of the Treaty – Text with EEA relevance – the “GBER”);
· national law (the Regulation of the Minister of Culture and National Heritage of 17th December 2025 on granting State Aid under the "Culture" Programme and State Aid for the strengthening of bilateral relations between beneficiary states and donor states under the Bilateral Cooperation Fund for the implementation of the "Culture" programme, financed with the participation of funds from the European Economic Area Financial Mechanism or the Norwegian Financial Mechanism for the years 2021–2028).
Compliance with the State Aid rules will be verified at the stage of the formal evaluation of the application forms by the Programme Operator. Compliance with criteria concerning the provision of State Aid (transparency, necessity, and proportionality) will be verified during the process of monitoring and supervising project implementation.
6. [bookmark: _Toc233276372]Application Form
The form has been prepared by the Programme Operator and is available as an appendix to the call text. The Applicant completes the application using application form in MS Word.

Steps for submitting an application form to the Programme Operator

Completing the application form 


	


Signing the application form using the qualified electronic signature or trusted signature (an electronic signature based on a trusted profile, used to confirm the identity of the signatory and to sign electronic documents in contacts with public administration.)



Sending the application form with enclosures via e-Doreczenia system to Programme Operator



[bookmark: _Toc233276373]6.1. Time limit, place and method of submitting applications and supplements

1) The applications can be submitted between 10 July 2026 and 10 November 2026, 23:00 (Warsaw local time).


2) Applicants use a secure electronic signature (either qualified or trusted) send application and all required attachments to the application to the Programme Operator via e-Doreczenia system to: AE:PL-30774-76874-CWDEJ-21.

All attachments in electronic form should be numbered and named (eg Annex 6_ Statement on VAT eligibility).

The condition for examining the application is to submit the application and attachments within the time limit specified in the call for applications.

3) In justified cases, when long-lasting technical problems prevents the submission 
of applications the Applicant should report this immediately to the Programme 
Operator. Then the Programme Operator will share with the applicant the instructions 
concerning further actions. 

4) Technical problems must be documented, e.g. by screenshots, system error messages or other evidence confirming that submission was prevented for reasons beyond the Applicant’s control. This exception applies only to confirmed technical failures of the e-Doręczenia system and not to problems attributable to the Applicant, including late preparation of documents.

5) The applications submitted after the time limit specified in the call for applications 
or in a manner other than identified above (e.g. e-mail) are not subject to the evaluation 
procedure and shall be rejected.

6) The Applicant may withdraw the submitted application at any time during the call and during the assessment procedure. The withdrawal shall be submitted to the Programme Operator in writing or via the e-Doręczenia system.

7) Correspondence between the Program Operator and the Applicant will be conducted in electronic form, i.e. via the e-Doreczenia platform. 


[bookmark: _Toc233276374]6.1.1. Application form
The form clearly indicates the places to be completed by the Applicant (for example: project title; Applicant's name, Partners). In some fields it is possible to add further items (for example: indicators or adding the next Partners). 

[bookmark: _Toc233276375]6.1.2. Information contained in the Application
The information contained in the application form is binding on the Applicant. Changes and deviations from the assumptions described in the application (e.g. regarding changes in the scope of activities, postponement of deadlines of project implementation, changes of persons indicated by name, etc.) during the project implementation will require the written consent of the Programme Operator.
When preparing the application, the Applicant should take into account all the information 
contained in the call for proposals made available by the Program Operator, including detailed information on the required documents and guidelines.
The applicant is expected to fill in the form in two versions: Polish and in English. The structure of both parts of the application form is identical. The Applicant is required to provide exactly the same information in the Polish and English version. In case there is a discrepancy between Polish and English version, English version will be regarded as binding.

	NOTE: The English version should faithfully reflect the Polish version and be understandable for the Programme Operator and Donor State Partners. It does not have to be a sworn or certified translation, unless explicitly required.


[bookmark: _Toc16244920][bookmark: _Toc16245011][bookmark: _Toc16244932][bookmark: _Toc16245023][bookmark: _Toc16244933][bookmark: _Toc16245024][bookmark: _Toc16244934][bookmark: _Toc16245025][bookmark: _Toc16244935][bookmark: _Toc16245026][bookmark: _Toc16244936][bookmark: _Toc16245027][bookmark: _Toc16244937][bookmark: _Toc16245028][bookmark: _Toc16244938][bookmark: _Toc16245029][bookmark: _Toc16244939][bookmark: _Toc16245030][bookmark: _Toc16244940][bookmark: _Toc16245031][bookmark: _Toc16244941][bookmark: _Toc16245032][bookmark: _Toc16244942][bookmark: _Toc16245033][bookmark: _Toc16244943][bookmark: _Toc16245034][bookmark: _Toc16244944][bookmark: _Toc16245035][bookmark: _Toc16244945][bookmark: _Toc16245036][bookmark: _Toc16244946][bookmark: _Toc16245037][bookmark: _Toc16244947][bookmark: _Toc16245038][bookmark: _Toc16244948][bookmark: _Toc16245039][bookmark: _Toc16244949][bookmark: _Toc16245040][bookmark: _Toc16244950][bookmark: _Toc16245041][bookmark: _Toc16244951][bookmark: _Toc16245042][bookmark: _Toc16244952][bookmark: _Toc16245043][bookmark: _Toc16244953][bookmark: _Toc16245044][bookmark: _Toc16244954][bookmark: _Toc16245045][bookmark: _Toc16244955][bookmark: _Toc16245046][bookmark: _Toc16244956][bookmark: _Toc16245047][bookmark: _Toc16244957][bookmark: _Toc16245048][bookmark: _Toc16244958][bookmark: _Toc16245049][bookmark: _Toc16244959][bookmark: _Toc16245050][bookmark: _Toc16244960][bookmark: _Toc16245051][bookmark: _Toc16244961][bookmark: _Toc16245052][bookmark: _Toc16244962][bookmark: _Toc16245053][bookmark: _Toc16244963][bookmark: _Toc16245054][bookmark: _Toc16244964][bookmark: _Toc16245055][bookmark: _Toc16244965][bookmark: _Toc16245056][bookmark: _Toc16244966][bookmark: _Toc16245057]
[bookmark: _Toc233276376]PART I GENERAL INFORMATION

1.1. Project title
The title of the project should be concise, descriptive and short. It should contain the "key" words that will allow you to define what is the subject of the project. It is recommended 
refer to the place of project implementation and its purpose. 

1.2. Planned duration
The minimum duration of a project is unrestricted. The maximum duration of the project must not exceed 36 months. 
It should be remembered that expenses under the project will be eligible from the date of signing the decision on co-financing the project by the minister responsible for culture and national heritage. 
1.3 Number of Partners involved in the project
Please fill in the number of all Partners with whom, at the stage of submitting the grant 
application, the Applicant has a signed letter of intent. This field applies to all entities from 
all countries. 
 
[bookmark: _Toc233276377]PART II APPLICANT’S DESCRIPTION

2.1 Applicant’s full name
The full name of the Applicant should be provided. Please note that the Applicant must be registered in Poland and have a bank account in Poland. The Applicant is responsible for 
submitting the grant application and its implementation. 

2.2 Legal form
Enter the legal form of the Applicant by entering: public cultural institution, local government unit of behalf of local government – run cultural institution, art school, art university, 
non-governmental organization operating in the cultural sector, small and medium enterprise operating in the cultural sector. Only Applicants belonging to one of the categories:  (a formal requirement to be met at the stage of formal evaluation) are eligible for funding under the Programme.


2.3. Contact details of the Applicant’s registered ofice
The Applicant's address from the registration document along with the specified contact details (telephone, e-mail) and the e-Doreczenia/e-Delivery address together with the website address, if the Applicant has one.
The appropriate type of the register of entities (eg. KRS, register of cultural institutions) 
and the number under which the Applicant has been registered (code of local government units according to the Central Statistical Office for local government units).
Correspondence regarding the project, including the result of the content-related evaluation of the project, decision on granting funding, will be sent to the Applicant's e-Doreczenia address.

2.4. Contact person (project manager)
Basic information on the contact person for the project, i.e. name, surname, telephone 
number and e-mail address. The contact person does not have to be the same as the person authorized to represent the Applicant. 
It is important that the contact person is actually involved in the preparation and subsequent implementation of the project, which will facilitate discussion of project issues 
between the Applicant and the Programme Operator.
It is extremely important to provide up-to-date and accurate details of the contact person so as to enable a quick exchange of information between the Applicant and the Programme Operator. If the above data changes during the project implementation, the Project Promoter is obliged to inform the Programme Operator about it.

2.5. Information about the Applicant 
The Applicant should describe the areas of his activity as well as experience in implementing cultural projects over the past 5 years. Moreover, the applicants’ organizational and personnel preparation for the project implementation should be described. If the applicant has experience in realizing international projects, the information should be provided in the field. It is important to focus on soft projects rather than on infrastructural ones. 

If the beneficiary is a local government unit acting on behalf of a cultural institution, only the tasks carried out in the field of culture should be described.

[bookmark: _Toc233276378]PART III DESCRIPTION OF THE PARTNER FROM THE DONOR STATES

3.1.1. Full name of the Partner
The original name of the Partner institution. In the English version, the original name of the institution and its English translation should also be provided.

3.1.2. Country 
Please fill in the country of origin of the Partner from the Donor – State. 

3.1.3. Legal form
[bookmark: _Hlk233185354]Please, fill in the legal form of the Partner. A Partner from the Donor State can be any public or private entity, commercial or non-commercial, as well as non-governmental organization, established as a legal person in one of the Donor States, whose main activity concerns the cultural or creative sectors as defined in Regulation EU 2021/818 establishing Creative Europe Programme (2021 to 2027). 

Natural persons legally resident in Liechtenstein can also be a Partner.    	

3.1.4. Contact details of the Partner's registered office
The registered address of the registered office of the Partner along with the specified contact details (telephone, e-mail) and the address of the website, if the Partner has such. 

3.1.5. Correspondence address
The correspondence address of the office of the Partner along with the specified contact details (telephone, e-mail).

3.1.6. Contact person
Basic information on the contact person on the project on behalf of the Partner, i.e. name, 
surname, telephone number, and e-mail address. It is important that the contact 
person is actually involved in the subsequent implementation of the project.

3.1.7. Information about Partner 
A brief description of the Partner. The description should include the following key issues:
· area of activity (in the context of the eligibility of participation as a Partner in the project);
· experience in implementing cultural projects over the last 5 years;
· institutional capacity to implement the project i.e. the applicants organizational 
and personnel preparation for the project implementation;
·  if the applicant has experience in realising international projects, the information should be provided in the field.

3.1.8 How did you find a partner to implement the project
[bookmark: _Hlk233185428]A brief description on the circumstances an Applicant and project Partner have met 
(e.g. match-making seminar, previous projects etc.). 

If there is more than one Partner in the project from the Donor States, the Applicant is expected to copy the section Description of the Partner from the Donor States and fill in the required information. 


[bookmark: _Toc233276379]PART III DESCRIPTION OF THE PARTNER FROM OTHER 
COUNTRIES

The Applicants who involved also a partner from other EEA Beneficiary States and Ukraine fill in also this section. 

3.1.9. Full name of the Partner
The original name of the Partner. In the English version, the original name and its English translation should also be provided.

3.1.10. Country 
Selection of the country of the project Partner in accordance with Art. 7.2 of the Regulations (Eligibility of Project Promoters and project partners) and Programme Agreement. 

There are 14 other EEA Beneficiary States: Bulgaria, Croatia, Cyprus, Czechia, Estonia, Greece, Lithuania, Latvia, Malta, Portugal, Romania, Slovakia, Slovenia, Hungary.

Ukraine is also considered as one of the countries a Partner may come from.

3.1.11. Legal form
Please, fill in the legal form of the Partner. A Partner from EEA Beneficiary State and/or Ukraine can be: public cultural institution, local government unit on behalf of local 
government-run cultural institution, art school and art university, non-governmental 
organization operating in the cultural sector, private company operating in the cultural sector. All partners must be established as a legal person. Natural persons shall not be eligible.

3.1.12. Contact details of the Partner's registered office
The registered address of the registered office of the Partner along with the specified contact details (telephone, e-mail) and the address of the website, if the Partner has such.

3.1.13. Correspondence address
The correspondence address of the office of the Partner along with the specified contact details (telephone, e-mail).

3.1.14. Contact person
Basic information on the contact person on the project on behalf of the Partner, i.e. name, 
surname, telephone number, and e-mail address. It is important that the contact 
person is actually involved in the subsequent implementation of the project.

3.1.15. Information about Partner 
A brief description of the Partner. The description should include the following key issues:
· area of activity (in the context of the eligibility of participation as a Partner in the project);
· experience in implementing cultural projects over the last 5 years;
· institutional capacity to implement the project i.e. the applicants organizational and personnel preparation for the project implementation;
·  if the partner has experience in realising international projects, the information should be provided in the field.

3.1.16 How did you find a partner to implement the project

A brief description on the circumstances a project promoter and project partner have met. 

If there is more than one partner in the project from other EEA State or Ukraine, the Applicant is expected to duplicate the section Description of Partners from Other Countries to meet the number of partners in the project and fill in the required information.

[bookmark: _Toc233276380]
PART IV DESCRIPTION OF THE POLISH PARTNER

If a partner from Poland is involved in the project, the Applicant fills in the section. It is not mandatory to have a Partner from Poland. If there is more than one Partner from 
Poland, the Applicant is expected to duplicate the sheet to meet the number of Partners.

4.1.1. Full name of the Partner
The original name of the Partner institution. In the English version, the original name of the institution and its English translation should also be provided.

4.1.2. Legal form
The legal form of the Partner. A Partner from Poland can be: public cultural institution, local government unit on behalf of local government-run cultural institution, art school and 
art university, non-governmental organization operating in the cultural sector, private company operating in the cultural sector. All partners must be established as a legal person. Natural person shall not be eligible.
	
4.1.3. Contact details of the Partner's registered office
The registered address of the registered office of the Partner along with the specified contact details (telephone, e-mail) and the address of the website, if the Partner has such.

4.1.4. Correspondence address
The correspondence address of the office of the Partner along with the specified contact details (telephone, e-mail).

4.1.5. Contact person
Basic information on the contact person on the project on behalf of the Partner, i.e. name, 
surname, telephone number, and e-mail address. It is important that the designated contact person is actually involved in the subsequent implementation of the project.

4.1.6. Information about Partner
A brief description of the Partner. The description should include the following key issues:
· area of activity (in the context of the eligibility of participation as a Partner in the project);
· experience in implementing cultural projects over the last 5 years;
· institutional capacity to implement the project i.e. the applicants organizational and 
personnel preparation for the project implementation;
· if the partner has experience in realizing international projects, the information should be provided in the field.

4.1.7 How did you find a partner to implement the project
A brief description on the circumstances a project promoter and project partner have met 
(e.g. match-making seminar, previous projects etc.).

If there is more than one Partner from Poland, the Applicant should duplicate the section 
Description of the Polish Partner to meet the number of partners in the project and fill in the required information.

[bookmark: _Toc233276381]PART V PROJECT INFORMATION

5.1. What are the main issues or challenges the project aims to address?
Please, formulate the main problems, issues and challenges which project will address. It must be underlined that the project should be connected with objectives described in the call for proposals such as:
· Strengthen cultural participation
· Enhance cultural offer in the regions 
· Strengthening the independent part of the culture sector
· Support to cultural professionals, young and emerging artists
· Support to Ukrainian artists and culture sector 
· Encourage innovative approaches

5.2. What are the main activities within the project? Please provide the project 
description.
Please, provide the detailed project description. Please, describe all activities planned in the project.The activities should be rationally link to the issues and problems described in the point 5.1. 

NOTE: Project activities must be reflected in the costs in the Planned budget of the project (appendix to the application). These costs will be assessed in terms of their eligibility in the project and rationality.

Please, mention the names of artists / specialists who will take part in the project (if you already have such a list).

NOTE: In the event of a personal appointment of high-ranking artists / specialists
/ experts participating in the project, it is recommended to attach their written 
declarations of participation to the application documentation (in Polish and English, and in the case of declarations in another language - Polish and English translation).

The description should refer to geographical scope of the project (international, national, 
regional, supra-regional, city / area or other) with an indication of the places of implementation of specific activities. It should be indicated whether the project contributes to strengthening the local and regional development dimension. If the project is realized in towns losing socio – economic functions, information should be provided.

5.3. What does the project aim to achieve? Please describe expected short-term 
and long-term project results
Please, determine what are the short – term and long-lasting effects of the project 
implementation (it should refers both to Applicant and Partner).

Please mention, if the project has material / sustainable effect like for example: exhibition catalog, publication etc.

Please, remember that the results should be linked to the main problems, issues and challenges which project will address (point 5.1). The effects of the project should correspond with effects of the Call such as: 
· Wider cultural offer 
· Quality arts and cultural production 
· Stronger regional dimension
· Enhanced participation 
· Strengthened capacity in the culture sector 
· Support to the independent part of the culture sector
· Stronger national and international networks 

5.4 What are the target groups of the project and how does the project address them? 
The Applicant is expected to describe the target groups that will be included in the projects.  

The description should explain who the project is intended for. It should clearly identify the 
target groups (e.g. seniors / children / youth etc.)  and describe the main characteristics, needs and relevance to the project.

5.5 Indicators
The Applicant is expected to choose the indicator(s) from the drop-down list. In case any 
indicator does not fit the project, the Applicant should choose Other and describe the 
indicator in the field below. 
	Outcome / Indicator
	Name

	Outcome 2
	Increased participation in a diverse local arts and culture scene 

	Indicator
	Number of local communities with improved access to arts and culture

	         Indicator
	Number of people from local communities that physically participated in cultural activities

	Output 2.1
	Local arts and culture scenes are stronger, more connected and more resilient

	Indicator
	Number of local multi-stakeholder partnerships created

	          Indicator
	Number of artists or cultural professionals trained

	Indicator
	Number of projects that applied digital technologies

	Indicator
	Number of people that participated in artistic exchanges or residencies

	Indicator
	Number of events that strengthened the knowledge and capacity of participants

	          Indicator
	Number of events that focused on civic education, media literacy and information integrity

	· Output 2.2
	Local arts and culture scenes are more diverse and inclusive

	Indicator
	Number of independent cultural organisations engaged in the projects

	Indicator
	Number of artists supported

	Indicator
	Number of young and emerging artists supported

	Indicator
	Number of artistic or cultural events held

	Indicator
	Number of artistic works or cultural productions created and presented

	Indicator
	Number of artistic works or cultural productions co-created with members of the local community

	Indicator
	Number of artistic works or cultural productions co-created with members of vulnerable groups







NOTE: The Applicant should choose at least 2 indicators from the list. Please, remember, that the list for Artistic and cultural activities differs from Professionalization. The option of: Other indicator may be used. The indicators must be linked to the groups 
of indicators enumerated in the call for proposals.

The Applicant is expected to provide base value of indicator (default set to zero), target value, unit of measurement and source of indicator verification (the source of verification are e.g. lists of presents during the seminar etc). 


5.6 Schedule of substantive activities in the project
The schedule of specific substantive and information activities (e.g. organization of a concert, exhibition,) undertaken as part of the project should be presented and then assigned                               a quarter of implementation. Each action should then be assigned a place of its implementation (city, region, country). 

The activities should be listed in chronological order. The schedule must reflect all activities included in the detailed description of the project in point 5.2 and the information 
must be consistent with each other.

[bookmark: _Toc233276382]PART VI MANAGEMENT OF THE PROJECT

6.1. How are roles (substantive, organisational, financial) divided within the project?
Please, describe the division of roles between Applicant and Partners (s) in the project. It is important to share the roles and responsibilities between Applicant and Partners of the project (not only substantive and organisational, but also financial). 
6.2. Management structure during project implementation
The Applicant is expected to describe management structure of the project. The functions or positions of persons participating in the project and responsible for the implementation 
of activities (e.g. project manager, accountant, etc.) should be indicated. 
The Applicant is expected to describe how the project is organized i.e. the division of roles between the Applicant and Partner(s).

NOTE: There is no need to include names of employees – it is enough to fill in the position. Please, remember that management structure refers to people involved in the 
management of the project not to all staff who work for project.


[bookmark: _Toc233276383]PART VII THE PROJECT’S RELATIONSHIP WITH THE OBJECTIVES OF THE EUROPEAN ECONOMIC AREA (EEA) FINANCIAL MECHANISM

7.1 How does the project contribute to preserving and promoting the values and principles set out in Article 1.3.1 of the EEA Regulations (e.g. human dignity, freedom, democracy, equality, rule of law, and human rights)?
According to the Regulations projects funded by the EEA Financial Mechanism shall be consistent with the values set in Article 1.3 of Regulations. Please provide information on the consistency of the submitted project with gender equality, respect for human dignity, principles of freedom, democracy and the rule of law and respect for human rights. By 
promoting the values the project should contribute to a more democratic, tolerant and socially cohesive society.

7.2 Does the project contribute to improving – access to / participation in / engagement with – cultural and artistic activities? 
Please provide information on the project in relation to social inclusion, democratic 
participation and involvement of local communities. Describe how the project makes cultural and artistic opportunities more available and explain how individuals or communities will actively take part in the project's activities. Describe how the project encourages meaningful interaction with culture and the arts, strengthens cultural awareness or promotes creative expression among participants and audiences.

7.3 Does the project improve the quality and relevance of the cultural / artistic offer? If yes, how does it respond to the specific needs of the targeted communities? 
Projects must be implemented in Poland or in Norway,//or inIceland/ or in Liechtenstein. Some elements of the project can also be realized in other EEA Beneficiary States and in Ukraine. 

Please describe how the project strengthens artistic excellence, professional standards and audience experience. Please refer the specific needs of the targeted communities.  

7.4 Does the project support vulnerable and underrepresented groups? If yes, how? 
Please explain how the project supports vulnerable and underrepresented. In the description: identify the specific groups the project aims to support (e.g. people with disabilities, migrants and refugees, ethnic or linguistic minorities, low-income communities, rural populations, older people, young people at risk, or other underrepresented groups), explain how the project's activities, services, or approaches address these needs of these groups. Explain how the project enables to develop skills, improve well-being or expand opportunities of these groups.

7.5 Does the project target areas experiencing socio-economic decline (e.g. areas losing socio-economic functions)? If yes, how does the project contribute to stronger regional dimension? 
Please explain whether the project is implemented in areas losing socio – economic functions. The list of towns losing socio – economic functions can be found on website:

https://www.gov.pl/attachment/0179d436-5610-42e7-ab44-0337115e357c 

Please explain how the project strengthens the social and cultural development of the certain area.

7.6 Does the project contribute to strengthening the independent cultural sector (NGO's)? If yes, how? Which specific challenges faced by this sector does it address?
Please explain how the project contributes to strengthening the independent cultural sector. Identify the specific challenges faced by the independent cultural sector that the project seeks to address.

7.7 Does the project support cultural professionals and / or young and emerging artists? If yes, how? 
Please explain whether and how the project supports cultural professionals and/or young and emerging artists. In your description identify the cultural professionals young and emerging artists and explain how the project creates opportunities for artistic creation and/or dissemination of work. Explain  how the project addresses the specific needs and challenges faced by young and emerging artists (e.g. limited access to resources, professional networks, exhibition and performance opportunities).

7.8 Does the project introduce innovative approaches? If yes, how?
Please explain whether and how the project introduces innovative approaches in its design, implementation, partnerships, audience engagement, artistic practice, or organisational methods. Describe what is innovative about the project and how it differs from existing practices, programmes, or approaches in the relevant field.

7.9 Does the project contribute to international cultural cooperation and networking 
during and after implementation? If so, how?
Please explain whether and how the project contributes to international cultural cooperation and networking during and after its implementation and explain how these activities foster intercultural dialogue and professional connections. Also indicate whether the project will create sustainable networks or partnerships that continue beyond the project duration and how these will be maintained.


[bookmark: _Toc233276384]PART VIII FINANCING

8.1 Financing a project 
Financial data should be given in PLN. The applicant is required to attach to the application "Planned budget of the project in PLN / EUR” - in two language versions: Polish and English (according to the templates available on the Program’s website). The exchange rate for EUR/PLN is stated in the call text.

The sums of the amounts specified in the above-mentioned annex “Planned budget of the 
project in PLN / EUR”  must be consistent with the amounts given in the budget tables of the application form.

It is required to indicate project financing in terms of eligible and non-eligible costs.

Point A concerns the amount you request for funding (EEA and Polish State contribution). Please remember that this amount concerns only eligible costs.

In point B (total own contribution) please provide the numbers of own contribution of Applicant and Partners. Minimum threshold for of own contribution for public sector and private entities is 15%, for non – governmental organizations is 5%. 

Point C concerns revenue generated by project e.g. tickets for audience. If no revenue is                             generated by project, please insert zero. 

Point E concerns ineligible cost f.e. VAT.
       
Calculate point F by adding point E and F.              

8.2 Advance payment
Advance payment constitutes 60% of eligible costs of the project (% in relation to the amount of funding requested). Please insert the amount of advance payment in PLN. 

8.3  VAT information
Please indicate whether VAT tax is recoverable in the project by Applicant and Partners 
according to VAT eligibility statement.

8.4 Planned revenue for the project
If the project generated revenue, please insert source of income e.g. tickets and provide a simple calculation of the income e.g. 3 events x 100 participants each x 10 PLN a ticket = 3000 PLN.

8.5 Schedule of planned expenditure of funds by the Applicant in the project (PLN)
The table shows planned expenditure divided into years. Please fill in requested funding amount in each year as well as revenue generated by project and own contribution. In case no revenue is generated and/or no own contribution is envisaged please insert zero. The same applies to ineligible cost. 

[bookmark: _Toc233276385]PART IX RISK AND RISK MANAGEMENT

In this part of the application form the Applicant is expected to carry out risk analysis of the project. 

The Applicant should indicate risk factors in the management and implementation of the project and rank them according to the probability of their occurrence (enter from drop – down list: "high", "medium" or "low") and the degree of impact on the project implementation (enter from drop – down list: "high", "medium" or "low"). After identifying the risks, it is also necessary to present a management / prevention plan for each of them - describe appropriate remedial measures to minimize the effects of the risk. If the number of risk factors exceeds the number provided in the form, additional lines should be added to the table.

The risk may be of different type. It may be technical, financial, legal, organizational, personnel etc.

	NOTE: There is always risk in the project. It is important to name it and to prepare to react. 



[bookmark: _Toc233276386]
PART X COMPLIANCE WITH NATIONAL AND EU LAW AND STATE AID

10.1 Description of compliance with national and EU law and public procurement

The compliance of the actions in the project with the acts of national and EU law directly related to it should be described. It should also be indicated how the compliance of the project with the provisions of the public procurement law and State Aid will be ensured and describe the procedure for concluding contracts covered by the public procurement law. In particular, if the aid under the project has the features of State Aid, please indicate which national / EU regulations apply.

10.2.1 Does project financing involve the granting of State Aid?

It should be specified whether, pursuant to Art. 107 paragraph. 1 of the Treaty on the Functioning of the European Union, support for a project under the Program is defined as State Aid. Choose either "YES" or "NO" or “It involves granting of de minimis aid”.

In the case of projects covered by State Aid rules, the application must be accompanied by: 

1. One of the following annexes to choose from (depending on the type of project): a) State Aid test - operating costs_cultural infrastructure b) State Aid test - magazines_publishing of music and literature c) State Aid test - products of the creative sectors (only as de minimis aid) 2. Determination of the maximum amount of co-financing for the project compliant with the rules developed by the Intermediate Body - Basic operating aid / operating aid music and literature - EEA_NMF FM calculation (if as a result of the State Aid Test a) or b) a result of “0” or “1” was obtained 3. Information form provided when applying for aid other than aid in agriculture or fisheries, de minimis aid or de minimis aid in agriculture or fisheries (if as a result of the State Aid Test a) or b) - in the case of operational aid for culture and cultural infrastructure, creation editing, production, distribution, digitalisation and publication of music and literary works, including translation - a result of “0” or “1” was obtained) Pursuant to Art. 107 sec. 1 of the Treaty on the Functioning of the European Union (TFEU), support constitutes State Aid if it meets all of the following criteria: - is granted by the State or from state sources; - is granted to an undertaking; - results in an advantage for the undertaking; - is selective in nature; and - threatens to distort or distorts competition and affects trade between EU Member States. If: - all of the above criteria are met, the project funding constitutes State Aid; - any of the above criteria are not met, the project funding does not constitute state aid. 4. Information form submitted when applying for de minimis aid (if the result of the State Aid Test c) or b) – in case of aid for publication of journals and magazines - is "0" or "1").

If the project in question does not involve State Aid, a detailed explanation should be provided on the basis of which it was concluded that the project funding does not constitute State Aid. This information should be provided for all groups of potential State Aid beneficiaries. Where applicable, indicate whether the project does not involve State Aid because: (i) the project does not concern any economic activity (including activities falling within the scope of public tasks), or (ii) the aid beneficiary or beneficiaries operate under a legal monopoly for the relevant activities and do not operate in any other liberalized sector (or will maintain separate accounting records if the beneficiary or beneficiaries operate in additional sectors). The explanations provided should be based in particular on relevant documents, such as decisions of the European Commission and rulings of the Court of Justice of the European Union, as well as explanations and recommendations prepared by the National Contact Point, if any.

If YES is selected in the field 'Does the project financing involve granting State Aid?', a description of the support constituting State Aid should be provided.

Support constituting State Aid will be granted based on the provisions of the block exemption regulation. The compatibility of the State Aid with Commission Regulation (EU) No 651/2014 of 17 June 2014 declaring certain categories of aid compatible with the internal market in application of Articles 107 and 108 of the Treaty and the Regulation of the Minister of Culture and National Heritage of 11 December 2025 on granting State Aid under the "Culture" programme and State Aid for the strengthening of bilateral relations between the beneficiary states and donor states under the Bilateral Cooperation Fund for the implementation of the "Culture" programme, financed with the participation of funds from the European Economic Area Financial Mechanism or the Norwegian Financial Mechanism for the years 2021-2028 (Journal of Laws of 17 December 2025, item 1808) should be described. Moreover, the following information must be provided: - aid amount (in EUR) expressed as gross grant equivalent, understood as the discounted value of the aid, expressed as a percentage of the discounted value of eligible costs, calculated at the time the aid is granted on the basis of the reference rate applicable on that date - total amount of eligible costs determined on the basis of the rules for a given aid measure (in EUR) - aid intensity (in %) - register number of aid covered by block exemption regulations. 
If NO is marked in the field “Does the project funding involve the granting of State Aid?”, enter Not applicable., 

De minimis aid within the meaning of Art. 3 of the Commission Regulation (EU) 2023/2831 of 13 December 2023 on the application of Articles 107 and 108 of the Treaty on the Functioning of the European Union to de minimis aid (Official Journal of the EU L 2023/2831 of 13.12.2023) means aid granted to the same economic entity during the current financial year and two previous financial years, which, together with the aid granted on the basis of an application will not exceed the equivalent of EUR 300,000. The value of the aid is gross meaning it does not include deductions for direct taxes. This ceiling applies regardless of the form of aid and its purpose. 2004 on proceedings in matters relating to State Aid (Journal of Laws of 2004, No. 123, item 1291) - the equivalent of aid in euro is determined according to the average exchange rate of currencies foreign, announced by the National Bank of Poland, in force on the date of granting aid, converted at the exchange.



10.2.2 Information on State Aid and de minimis aid received so far - if applicable

If the answer is yes, please, complete the table, taking into account all State Aid and de minimis aid certificates received during the current financial year and the two preceding financial years, providing the following information:
· authority granting State Aid (the body providing assistance);
· legal basis of the received State Aid - provide the full legal basis for granting the aid (name of the legal act);
· date of granting State Aid by the above-mentioned authority - i.e. the date on which the applicant acquires the right to benefit from the assistance, and in the event that assistance is granted in the form of a tax credit is based on a normative act - deadlines specified in Art. 2 point 11 lit. a-c of the Act of 30 April 2004 on proceedings in matters relating to State Aid;
· number of the aid program, decision or agreement on granting State Aid;
· form of State Aid. Any support granted from public funds is provided, in particular: subsidies, loans, credits, guarantees, sureties, tax reliefs and exemptions, failure to collect tax, deferment of payment or spreading tax payments into installments, cancellation of tax arrears and other forms of support, they favor their beneficiary in relation to competitors;
· value of gross State Aid received - the value of aid should be provided as a subsidy equivalent, calculated in accordance with the Regulation of the Council of Ministers of August 11, 2004 on the detailed method of calculating the value of State Aid granted in various forms (Journal of Laws No. 194, item 1983 and 2006 No. 183, item 1355), issued on the basis of art. 11 sec. 2 of the Act of April 30, 2004 on proceedings in matters relating to State Aid. The value should be specified in PLN and EUR - in accordance with Art. 11 sec. 3 of the Act of 30 April 2004 on proceedings in matters relating to State Aid (Journal of Laws of 2004, No. 123, item 1291) - the equivalent of the aid in euro is determined according to the average exchange rate of foreign currencies, announced by the National Bank of Poland , effective on the date of granting the aid, converted at the rate on the day of granting State Aid).
· If the number of certificates exceeds the number provided for in the form, the following lines should be added to the table.

[bookmark: _Toc51931762][bookmark: _Toc51931764][bookmark: _Toc51941172][bookmark: _Toc16244977][bookmark: _Toc16245068][bookmark: _Toc16244978][bookmark: _Toc16245069][bookmark: _Toc12528985][bookmark: _Toc12528718][bookmark: _Toc233276387]PART XI INFORMATION AND PROMOTION

11.1 Detailed communication plan at the project level and target groups for the Applicant 
and Partners from Donor States/Poland

11.1. Detailed Communication Plan at project level

The Project promoter and partners are  obliged to carry out information and promotion activities for the project. The project promoter and partnerspartners  are  obliged to provide information on all planned promotional activities. The tools that will be used for information and promotion should also be mentioned (for example: radio, TV, press, Internet, outdoor, events).

The activities must follow the rules as described in the Communication and Design Manual 2021 – 2028 for EEA and Norway grants[footnoteRef:16][footnoteRef:17][1].  [16:  https://eeagrants.org/sites/default/files/group/1/2025-11/communication-and-design-manual_0.pdf ]  [17: ] 


Please, remember:
· To communicate about the project online (website or social media). 
· In your communication activities, use the Neue Haas Grotesk Text Pro and Hanken Grotesque fonts
· To label all materials produced as part of the project (documents, posters, publications, graphics for the website and social media, etc.)

	NOTE: The communication must address recipients in Poland, Donor - 
States and – alternatively – in other EEA Countries and Ukraine. It must be designed in way understandable for target groups in different countries. 
Partners are expected to follow up on communication work where relevant. 



	NOTE: Please, in communication use the language easy to translate. Please, remember about the logos of EEA grants and Ministry of Culture and National Heritage in Poland (as Programme Operator) and about the EEA slogan: Working together for a green, democratic and resilient Europe.




11.2 Schedule of promotional and information activities in the project

Please provide a schedule of information activities in the project: activities must be linked with time and place of implementation.


NOTE: Information and promotion activities are aimed at disseminating knowledge about the activities undertaken under the project and the effects of its implementation.

[bookmark: _Toc233276388]APPLICANT'S STATEMENTS AND SIGNATURES

By applying for funds, the applicant agrees to all statements contained in this 
point of the application. 

Lack of consent to any of the points makes it impossible to submit the application.

The application should be affixed with the names of the persons representing the Applicant and sent in accordance with the section Submission of applications of the call text.

[bookmark: _Toc233276389]6.2 Attachments to the application

In order to meet the formal conditions, the application must be accompanied by the 
following attachments:
1) document confirming the right to represent the Applicant (certificate of appointment, 
establishment, etc.) and power of attorney (where applicable) if the representation does not stem from National Court Register,
2) budget template,
3) letter of intent with Partner,
4) Applicant’s declaration on securing funds to cover non-eligible expenses, 
5) VAT eligibility statement,
6) estimation of unpaid word performed by volunteers as a non-financial contribution 
(only NGOs)
7) State Aid test: 
a) detailed information on State Aid – operational cost and culture infrastructure – PL version only
b) detailed information on State Aid – periodicals and music - PL version only
c) detailed information on State Aid - creative sectors – PL version only

If the result of the State Aid test is equal to or greater than 0, the application must be accompanied by:
· calculation of the maximum amount of aid -  depending on the type of 
project
· information form provided when applying for aid other than aid in agriculture or fisheries, de minimis aid, or de minimis aid in agriculture or fisheries - in the case of operational aid for culture and cultural infrastructure, creation editing, production, distribution, digitalization and publication of music and literary works, including translation,
· information form provided when applying for de minimis aid – in case of aid for products from the creative sectors and for publication of journals and magazines.


8) Applicant’s declaration disclosing all consultants involved in the preparation of  
application form[footnoteRef:18] [18:  In case the Applicant did not use any consultant to prepare the application form, a relevant declaration should also be submitted.] 


Optional attachments that may be of importance for the merits of the application:

9) Written declarations of artists / experts / specialists confirming their participation in the project - in two language versions: Polish and English (if applicable).

Documents required before signing the project contact:
· Partnership agreement(s) 
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